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SKY: Guys like Nathan Detroit, and ---yeah, Sky Mas terson -- we don't belong 

in a life like that. So when dolls get mixed up wit h guys like us, 
it's no good. 
(He gets to his feet, places one dollar on table to  pay for his drink) 

See you in a couple months. (Crosses to R.) 
ADELAIDE: Where you going? 
SKY: I don't know -- Las Vegas, maybe. I got a tick et on the late plane. 
ADELAIDE: Will you see Nathan before you go? 
SKY:  Maybe. 
ADELAIDE:  Tell him I never want to talk to him aga in and have him 

call me here. (Sneezes and sniffles) 
SKY: Look! Why don't you get another guy? 
ADELAIDE: I can't. I love Nathan. Wait till you fal l for somebody! You'll 
find out.  
SKY: (Looks at her a second) Yeah. (Exits R.1) 
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AUDITION SCRIPT FOR SKY, NICELY-NICELY, ADELAIDE 
 
 
NICELY: Picks up a  stalk of celery and starts eating it) Sky,  did you see Miss Adelaide? 
SKY:  Huh?  
NICELY: I bring a message for her from Nathan. I wi sh Nathan would 
bring  
           his own messages.  
SKY: What's the message? Where is Nathan? 
NICELY: It's this way. (HE concentrates but still nibbles celery) 

Nathan's aunt in Pittsburgh was suddenly taken ill with ---er-- 
SKY: (Wryly) A rare tropical disease. 
NICELY: Yeah, that's not bad. 

(WAITER enters from R.2 with coffee on a tray, places it in  
front of Sky then exits L.2) Anyway, Nathan has to --- 

SKY:  Nicely, what is the message? Where is Nathan?  
NICELY: (Looks around to see if he's overheard then leans o ver toward Sky) 

The crap game is still going on. 
SKY: (Casually) Since last night. 
NICELY: Big Jule being a large loser, does not wish  the game to terminate. In fact, 

he is most insistent. So we find another place and the game goes 
on. 

SKY: Where is the game? 
NICELY: Are you looking for some action? 
SKY: No, I'm leaving town tonight, but I do want to  talk to some of the guys. 

You see, Nicely, I gave a marker to ---well, somebo dy---and I'd kinda 
like to clean it up before --(HE stops as ADELAIDE approaches from 
L.2. NICELY is on his feet quickly.) 

NICELY:  …I’ll meet you outside. 
SKY: What about Nathan's message? 
NICELY: Oh! (Getting it over with quickly ...SKY rises) 

Miss Adelaide, Nathan is in Pittsburgh with a rare tropical aunt. 
Goodbye 

(Rushes out R.1) 
ADELAIDE: (Crosses to R. looking after Nicely) What? I don't understand. 

Sky, Nathan has to come here tonight. We're eloping  to get married. 
Is it the crap game again?  

SKY: You know Nathan. 
ADELAIDE: (sits R. of table) But he promised to change. 
SKY: Change, change. Why is it the minute you dolls  get a guy that you like, 

you take him right in for alterations? 
ADELAIDE: What about you men? Why can't you marry p eople like other 

people do and live normal like people? Have a home,  with -- 
wallpaper, and book ends.  

SKY: (Sadly) No, Miss Adelaide. 
ADELAIDE: What do you mean -- no? 
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AUDITION SCRIPT FOR SARAH 
 
 

SARAH: 
 
Brothers and sisters, resist the Devil and he will flee from you. That is 
what the Bible tells us. (NICELY, BENNY, RUSTY cross to L) 
And that is why I am standing here, in the Devil's own city, 

(The BOBBY SOXERS exit laughing L.1) 
on the Devil's own street, prepared to do battle wi th the forces of 
evil. Hear me, you gamblers! 

(SHE points to NICELY, BENNY and RUSTY who are standing 
stage L.C.., they move uneasily to stage L) 

With your dice, your cards, your horses! Pause and think before it is too 
late! 

(SHE is failing to hold her audience, and occasionally f alters in her 
speech as she notices someone walk out) 

You are in great danger! I am not speaking of the p rison and 
the gallows, (SIGHTSEEING GROUP exits R.2) 
but of the greater punishment that awaits you! Repe nt before it is too 
late! 
(PRIZEFIGHTER and his MANAGER exit L.1)   
Just around the corner is our little Mission 

(STREETPERSON exits L.1) 
where you are always welcome to seek refuge from th is jungle of sin. 

(TWO CHORUS GIRLS exit L.1) 
Come here and talk to me. Do not think of me as Ser geant Sarah 
Brown but as Sarah Brown, your sister. 

(The TWO SHOWGIRLS slowly exit L.1, flirting as they pass 
RUSTY CHARLIE, who is standing at newsstand with NICELY 
and BENNY. He follows them off, pointing his finger at them as  
they exit - NICELY and BENNY are not conscious of this) 

Join me, Brothers and Sisters, in resisting the Dev il, and we can put him 
to flight forever. 

(SARAH looks at ARVIDE hopelessly - she motions to her 
encouragingly)  Remember, friends, it is the Save-A-Soul Mission 
(Slowly stepping down from the box)  located at 409 West 49th 
Street, open all day and all night, with a special prayer meeting 
this Thursday at — 
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AUDITION SCRIPT FOR SARAH, ARVIDE, 
GENERAL CARTWRIGHT, AND SKY 

 
SARAH: General Cartwright! 
GENERAL: Good morning, Sarah. 
ARVIDE: Good morning, General. 
SARAH: We didn't know you were coming to town, Gene ral. 
GENERAL: I got in early this morning. I've spent th e last hour trying to find you. 

(AGATHA appears in the Mission doorway) 
SARAH: Oh, I'm sorry. We've been holding some extra  street meetings, 

trying to stimulate more interest...  
AGATHA: Good morning, General. 
GENERAL: Good morning. Sarah, there's something I w ant to talk to you  about.  
SARAH: Won't you come inside - have some lunch with  us? 
GENERAL: No, I don't have time, dear. I have severa l other calls to 

make ... Sarah, we at headquarters have come to a d efinite 
conclusion. We have decided to close this branch of  the Mission. 

SARAH: Oh, no. 
ARVIDE: Close the Mission! 
SARAH: But, General please! Someone can do good her e, even if I can't. 
GENERAL: Sarah, there so many calls on us, (SARAH, crosses to L, pass 

GENERAL). so many other places where our work is re ally needed. 
ARVIDE: But we are doing much better now. 
AGATHA: We've announced a big meeting for tomorrow night. 
GENERAL: You've announced a meeting! But will anyon e be here? Will 

anybody come? (A second's pause, then SKY enters from 
R.1 with quiet dignity) 

SKY: Pardon me ... I couldn't help overhearing....G eneral, my name is Sky 
Masterson, former sinner. 

GENERAL: How do you do? 
SKY: How do you do? I wish to protest the closing o f this Mission. I believe Miss 

Sarah can be a big success here. 
GENERAL: I am glad to hear you say that, but I'm no t so certain. 
SKY: A dollar will get you ten. 
GENERAL: What! (Looks at Sarah) 
SKY: General, might I make a suggestion.. 

(Goes to trash basket and picks up marker which he conceals in his hat) 
GENERAL: Yes. 
SKY: Why don't you come to the meeting tomorrow nig ht and find out for 

yourself (Crosses to Sarah and drops marker in her tambourin e - 
then crosses to R.) 
Don't you think that would be a good idea?  

GENERAL: Well, if I  thought the Mission had a chance... 
SARAH: (Looking at Marker in tambourine)  General, I personally guarantee you one 
 dozen genuine sinners 

GENERAL: Hallelujah!  
SKY: Hallelujah! 
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NATHAN: (Righteous indignation) Don't she know I can't have six kids on 

what they pay me at the A&P? (Reads quickly to himself, then 
slows up as he reads it aloud) 
"I am very proud to have you as a son-in-law. You a re a good man and 
I know you will always take care of Adelaide." I fe el like a heel. 

ADELAIDE: Look, Nathan, darling, we can still make everything all right. 
Look -- it's not even midnight yet. Five minutes to  twelve - let's 
elope right now. 

NATHAN: Okay, Adelaide: (Embrace) 
No, I can't. 

ADELAIDE: Why not? 
 
ADELAIDE: (In measured tones) Nathan, why can't we elope now? 
NATHAN: Because, well, I got to go to a prayer meti ng. 
ADELAIDE: (This one really hits her) Nathan. This is the biggest lie you ever told me. 
NATHAN: But I promise you it's true. 
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AUDITION SCRIPT FOR NATHAN AND ADELAIDE 
 
 
 

NATHAN: Adelaide! 
ADELAIDE: Oh! What a coincidence! 
NATHAN: Adelaide, did Nicely explain to you about t onight? I hope 

you ain't sore about it. (Tries to embrace her - SHE pulls away to C) 
ADELAIDE: Please! Let us not have a vulgar scene. A fter all, we are 

civilized people - we do not have to conduct oursel ves like a slob. 
NATHAN: Adelaide! What is this? You are my doll. 
ADELAIDE: Your doll! Please, if that weren't so amu sing one could laugh at 

it.  
NATHAN: Sweetheart! Baby! How can you carry on like  this over one lousy 

elopement?    
        Adelaide, please! 
ADELAIDE: It's no use, Nathan. I have succeeded in your not being 

able to upset me no more. I have got you completely  out of my --- 
(Sneezes.. Then throws herself into Nathan's arms, weeping) 
Oh, Nathan! 

NATHAN: Adelaide, baby! Don't ever do that to me ag ain! I can't stand 
it. We'll get married. We'll have a home, a little white house with a 
green fence. 

ADELAIDE: (Through her tears) Nathan, we got to do it soon. I had 
another letter from my mother today asking a lot of  questions. 
And she put in a letter for you, too 

(Hands it to him) 
NATHAN: A letter for me? From your mother? Well ---  (Opens it and 
reads) 

..."Dear Son Nathan: This is my first letter to you , although you 
have now been married to my daughter for twelve yea rs. But I feel 
like I know you from Adelaide's letters, and in my mind's eye I can 
see you as you go down to work every morning at sev en. What a 
responsibility it must be, to be the assistant mana ger of an A&P" 
(HE breaks off) I'm not even the manager? (Looks at Adelaide) 

ADELAIDE: I was going to promote you for Christmas.  
NATHAN: (Back to the letter) "I know how hard you have to work to take 

care of your family -- Adelaide and the five childr en and the one that's 
on the way." (Looks at Adelaide) 

 ADELAIDE: Mother wanted me to visit her, so I had t o tell her 
that. 
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BRANNIGAN: Well!... ......Well!...an interesting gat hering indeed. The cream 

of Society ...Angie the Ox...Society Max, Rusty Cha rlie...Liver Lips 
Louie, 

(HE walks up looking them over...goes down the line but  nobody says 
anything) Hey, Harry the Horse, all the way from Brooklyn, an d... 

(Steps up...stops in front of Big Jule) 
Pardon me, I'm very bad on names, but your face loo ks familiar. 
Mind telling me where you're from? (BIG JULE chews his cigar a 
moment) 

BIG JULE: East Cicero, Illinois. 
BRANNIGAN: Oh, what do you do there? 
BIG JULE: I'm a Scout Master. 
BRANNIGAN: Well, don't ever help my mother cross th e street. (Smells 

flower in one of the mug's label)_ Mmm... lovely. (Looks over the line-
up of flowered lapels) This looks like the male chorus (Crosses D.L.) 
from "Blossom Time". What's the occasion? (His eyes travel over the 
entire group. They finally settle on Benny) 
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AUDITION SCRIPT FOR HARRY THE HORSE, 

NATHAN, BIG JULE AND BRANNIGAN 
 
HARRY: Where's the game, Detroit? 
NATHAN: Hey, Harry the Horse, how are you, Harry. H ow's everything in 

Brooklyn?  
HARRY: Detroit, if you do not have no place for you r game, tell us, and 

we will seek elsewhere for entertainment. 
NATHAN: Now take it easy, Harry. 
HARRY: I hope, Detroit, you will not spoil our even ing, inasmuch as I 

happen to be entertaining a very prominent guest to night. I think 
you might have heard of him. 
(HE points to a big tough looking guy) 

I would like you to meet Big Jule from Chicago. 
(NATHAN crosses to Big Jule, HARRY follows, BENNY holds...) 

NATHAN: (Very ingratiating) Why, how do you do, Big Jule. (Shakes hands 
 perfunctorily) 

Welcome to our fair city, in which as you know the heat is on. But 
just be patient and you'll get some action. (BIG JU LE just stands there 
looking at Nathan)  

HARRY: What do you say, Big Jule, shall we stick ar ound or shall be 
blow? 

BIG JULE: (Positively) I came here to shoot crap. Let's shoot crap 
NATHAN: Sure, sure. 
HARRY: Nathan --- (NATHAN crosses to Harry) if there is no crap game 

tonight I am sure Big Jule will be considerably dis pleased; and Big 
Jule does not like to be displeased, as you can fin d out from those 
citizens who at one time or another displeased him.  Although I 
will admit it is very hard to find such citizens in  view of the fact 
that they are no longer around and about. 

NATHAN: Why, Harry, you don't think I would be so r ude as to displease 
a gentleman like Big Jule here, do you? (He puts his hand on Big 
Jule's arm) Big Jule, believe me when I tell you that when Nath an 
Detroit - Nathan Detroit .... 

(He moves his hand and pats Big Jule on the chest. His words slow down 
as he feels Jule's gun. He removes his hand as thou gh he touched a hot stove) 
When Nathan Detroit arranges something....you can c ount on it 
that. (aside) He’s got a gun! 

(He peters out as BRANNIGAN enters from L.1 and crosses to the 
group. They are practically lined up for him and he  looks them over very 
carefully) 
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NATHAN: (Looks at his watch)  I just remembered. I'm eloping tonight. Adelaide is  
waiting for me. (Starts to exit. BIG JULE grabs him and pulls him 
back) 

 
BIG JULE: Get up the two thousand. 
NATHAN: How about letting some of the other chaps i n on the fun? (Ad lib    
                             "ad no." ) 
BIG JULE: After I'm through with you! ... Two thous and. 

(NATHAN puts it up, reluctantly. BIG JULE shakes dice, rolls) 
Haah! Seven! I win. 

 
NATHAN: (Swallowing hard) What a surprise. 
BIG JULE: (Picks up dice) Detroit, I think I will t ake it easy this time. 
NATHAN: What do you mean? 
BIG JULE: I am shooting one dollar. 
NATHAN: I'll take all of it. (BIG JULE puts it down) 
BIG JULE: (Rolls) How do you like that? Snake eyes! I lose. 
NATHAN: For this I got to bend down. 
BIG JULE: Now I will give you a chance. I will roll  for you three thousand. 
NATHAN: Three G's? 
BIG JULE: (Picks up dice - firm) I am rolling for you three G's. Put it down there. 

(NATHAN counts out the money. Puts his hands over his eyes as BIG 
JULE starts to roll) 

NATHAN: Wouldn't it be more convenient if I put it right into your pocket? 
BIG  JULE: Get it up! (Rolling) Haah !  Eleven. I win. 
NATHAN: That cleans me. 
BIG JULE: (To the others, picks up dice and money) Now I will play with you  guys. 

  (Ad lib) 

NATHAN: Wait a minute! You gotta give me a chance t o get even. I will 

 roll you  with my dice. Him with his no-spot dice! Somebody o ught to 

 knock the  spots off  him.   

               (Stands right up to Big Jule) 

HARRY: Nathan, don't make Big Jule have to do somet hing to you. 
BIG JULE: Yeah, I am on my vacation. 
NATHAN: Go ahead - Shoot me. Put me in cement. Here  I risk my neck to set up a 

crap game. I even promise to get married on account  of it. So look how I wind 
up. Broke in a sewer. Believe me, there is nothing you could do to me that 
would not cheer me up.  

 
 
 
 
 
 
 
 
 
 

AUDITION  SCRIPT F OR  BIG   JULE   AND  NATHAN 
PAGE 2 

 



 4

 
 
 

 
AUDITION SCRIPT FOR BIG JULE AND NATHAN 

 
NATHAN: Well, being I assume the risk it is only fa ir I should assume some dough. 
BIG JULE: Detroit, I am going to roll you, willy or  nilly. If I lose, I will give you my  
                  marker.    (Starts writing)     
NATHAN: And if I lose? 
HARRY: You will give him cash. 
NATHAN: Let me hear from Big Jule. 
BIG JULE: You will give me cash. 
NATHAN: Now I heard it. (BENNY crosses down L., bac k of Nathan) 
BIG JULE: Here is my marker. (NATHAN looks at it - then at Big 

Jule) Put up your dough Is  anything wrong? 
NATHAN: No - no. "IOU one thousand dollars." signed  X (Reaching into his 

pocket) How is it you can write one thousand, but you canno t write your 
signature.  

BIG JULE: I was good in arithmetic, but I stunk in English. 
NATHAN: (His money now out - puts it down)  Here! This will put you through 
Harvard. BIG JULE: I'm rolling a thousand. And to c hange my luck I will use my  
                own dice.  
NATHAN: (Horrified) Your own dice! 
BIG JULE: I had them made for me especially in Chic ago. 
NATHAN: Big Jule, you cannot interpolate Chicago di ce in a New York crap game.  
BENNY: That is a breach of etiquette. 
HARRY: Show me where it says that in Emily Post. 
NATHAN: Not that I wish to seem petty, but could I look at these dice? 

(ALL MEN crowd around looking at dice. BIG JULE takes them 
out, gives them to Nathan) 

NATHAN: But these - these dice ain't got no spots o n 'em. They're blank. 
BIG JULE: I had the spots taken off for luck. But I  remember where the spots  
                        formerly were.  
NATHAN: You are going to roll blank dice and call ' em from remembering where 
 the  spots formerly was? 
BIG JULE: (Threateningly) Why not? (Pulls NATHAN up by coat) 
NATHAN: (Wipes perspiration from his forehead) I see no reason. 
BIG JULE: (He rolls) A five - and a five. My point is ten. 
NATHAN: Well, I still got a chance. 
BIG JULE: (Shaking the dice) Tensy! Come againsy! 
NATHAN: I wish he'd fall down on his endsy. 
BIG JULE: Heah! (He rolls) A ten! I win! 
NATHAN: A ten? 
BIG JULE: (Pointing) a six and a four. 
NATHAN: (Looking) Which is the six and which is the four? 
BIG JULE:  Either way... (picks up dice) Now I'm shooting two thousand. 
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AUDITION SCRIPT FOR BENNY, NICELY-NICELY, 

HARRY THE HORSE AND BRANNIGAN 
 
NICELY: (Looking after them as he crosses to Stage C., followed by BENNY) 

Poor Miss Sarah! I wonder why a refined doll like h er is mixed up in the 
 Mission dodge.  
BENNY : She is a beautiful doll, all right, with on e hundred per cent eyes. 
NICELY: It is too bad that such a doll wastes all h er time being 

good. How can she make any money from that? 
BENNY: Maybe she owns a piece of the Mission. 
NICELY: Yeah. (HARRY THE HORSE enters form L.1., crosses to BENNY) 
HARRY: Hey! Benny Southstreet! (THEY shake hands) 
BENNY: Harry the Horse! How are you! You know Nicely-Nicely Johnson. 
HARRY: Yeah. How goes it? 
NICELY: Nicely, nicely, thank you. 
HARRY: Tell me, what about Nathan Detroit? Is he go t a place for his crap game? 
BENNY (Whispers back) We don't know yet. 
NICELY: The heat is on. 
BENNY: He's still looking for a place. 
HARRY: Well, tell him I'm loaded and looking for ac tion. (Crosses to R., 

past Nicely) I just acquired five thousand potatoes. 
BENNY: Five thousand bucks! 
NICELY: Where did you acquire it? 
HARRY: I collected the reward on my father. (Exits R.1) 
BENNY: Everybody is looking for action. I wish Nathan finds 

(HE stops as BRANNIGAN enters - gets paper at news-stand crosses to Benny) 
N I C E L Y : Why Lieutenant Brannigan! Mr. Southstreet, it is Lieutenant  

Brannigan of the New York Police Department. 
BENNY (Crosses to R) A pleasure. (Moves away) 
BRANNIGAN: Any of you guys seen Nathan Detroit? 
BENNY: Which Nathan Detroit is that? 

(BRANNIGAN folds his paper with an abrupt movement and faces t he two men) 
BRANNIGAN: 

I mean the Nathan Detroit who's been running a floa ting 
crap game around here, and getting away with it by moving 
it to a different spot every night. 

NICELY: Why are you telling us this - Your Honor? 
BRANNIGAN 

I am telling you this because I know you two bums w ork 
for Detroit, rustling up customers for his crap gam e. 

NICELY: We do? 
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SKY: Maybe you should try the night time. 
ARVIDE: How's that? 
SKY: As a former sinner, I happen to know that the best time to find sinners is between 
 midnight and dawn. You might even try having an al l-night session against the Devil. 
ARVIDE: A very good suggestion indeed! Thank you, B rother Masterson!  
SKY: You're welcome. (Pointedly, with an eye on Sar ah) 
ARVIDE: (Drinks coffee) Coffee is so good I can't understand why it isn't a  sin. (Exits R) 

(SARAH sits at desk. SKY places hat on single chair) 
SKY: (Looking after ARVIDE) Lovely lady. I suppose she sort of - looks after you...? 
SARAH: We look after each other. 
SKY: Un-huh. I suppose if either of you goes some p lace, the other goes along? 
SARAH: Yes, of course. 
SKY: Of course. 
SARAH: (Hands SKY pamphlet) Here are two of our pamphlets I'd like you to read.  

They will give you a good deal of comfort. 
SKY: Thank You. 
SARAH: And we're holding a midnight prayer meeting on Thursday, which I'm sure you will 

wish to attend. (Rises, crosses to drawer at shoe stand. Gets paper ) 
SKY: I'm sure...Miss Sarah, I hope you will not thi nk I am getting out of line, but I think it is 

wonderful to see a pretty doll ---uh --- a nice loo king lady like you ---sacrificing herself 
for the sake of others. (Crosses two steps to R) Staying here in this place - do you ever 
go any place else? Travel or something? 

SARAH: (Sits at desk) I would like to go to Africa. 
SKY: That's a little far. But there are a lot of wo nderful places just a few hours from New York, 

by plane. Ever been in a plane? 
SARAH: No. 
SKY: Oh, it's wonderful... 
SARAH: Here is another pamphlet that I think you sh ould read. (Gives him pamphlet) 
SKY: Thank you.. Of course I will need a lot of per sonal help from you. My heart is as black as 

a lump of coal 
SARAH: I'll be speaking at the Thursday prayer meet ing. 
SKY: I need private lessons. Why don't we have dinn er or something? 
SARAH: I think not, Mr. Masterson. 
SKY: Sorry, (Strolling around, looking the place over) Hey... 

(Crosses up C to sign) That's wrong. 
SARAH: What's wrong? 
SKY: That's not Proverbs - it's Isaiah. 
SARAH: It's Proverbs 
SKY: Sorry. "No peace unto the wicked." Isaiah, Cha pter 57, Verse 22 

(SARAH crosses to Bible stand, opens it. Behind his back SARAH 
looks up quotation in Bible. Slams the book shut.) 

SKY: (Without turning) Isaiah? 
SARAH: Isaiah. (Sits at desk) 
SKY: There are two things been in every hotel room in the country, Sky Masterson, 

and the Gideon Bible. I must have read the Good Boo k ten or twelve 
times. 
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AUDITION SCRIPT FOR ARVIDE, SARAH AND SKY 

 Interior Save-A-Soul Mission 
(The Mission Band files in. AGATHA, CALVIN and MARTHA exit 

into Room R. SARAH goes down R. ARVIDE places bass drum up 
R. against window - hat on chair. Standing stage C.  is a painted 
sign in block letters.  reads: "There is no peace unto the wicked - 
Proverbs 23.9" 

SARAH puts tambourine on barber chair. Takes hat an d coat off - 
places on chair.) 

SARAH: Some day I'm going to take a pick-axe and ri p Broadway from end to end. (Sits at 
school desk, busies herself with papers.  

ARVIDE: They do that every day. 
(SHE crosses to armchair, picks up MISSION newspaper which is in chair 
and 
sits and read. SKY MASTERSON is seen on street through window. He 

enters from stage R. then stops and looks in throug h window when he gets to 
stage L. After a moment he enters through door to s tage C. He assumes an air 
of repentance) 

SKY: Do you take sinners here? 
ARVIDE: (Rising, coming to Sky) Indeed we do! ... Sarah! 
SARAH: (Rises) How do you do? 
ARVIDE: I'm sister Arvide. 
SKY: Sky Masterson (And suddenly his head drops into his hands) 
SARAH: (Crosses to Sky - ARVIDE moves towards Sky) What's wrong? 
ARVIDE: What is the trouble? 
SKY: My heart is heavy with sin. 
ARVIDE: You poor man. 
SKY: (Crosses, sits in armchair C. SARAH crosses D.L.) I have wasted my life in 

gambling and evil betting. But I have suddenly real ized the terrible things 
that betting can lead to. (A side glance at Sarah) 

ARVIDE: (Calling) Agatha! (AGATHA sticks her head out of door R) 
Coffee! (AGATHA exits - ARVIDE crosses D.L. of Sky) 

SARAH: Didn't I see you a little while ago on Broad way? 
SKY: Possibly. I have been wandering around, trying  to get up the courage to come here. 
SARAH: And you're willing to give up gambling? 
SKY: Gladly. I would never have become a gambler at  all had I not fallen in with evil 

companions who were always offering me sucker bets.  
(AGATHA enters with two cups of coffee on tray  

ARVIDE: (Crosses down to Sarah's ) -Here, young man.  
SKY: (Takes a sip of the coffee. Rises, crosses to Sarah ) 

Thank you. It makes me feel good just to talk to yo u people 
ARVIDE: You just go right on talking to Sister Sara h, and you'll be all right. I'm 

glad you found us. 
SKY: The Bible says, "Seek and ye shall find." 
ARVIDE: Very Good! (Still hanging on to Sky's hand) I wish we could reach more 

sinners like you. We are out everyday, trying. 
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